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SYRACUSE, NEW 


YORK February 1933 


HE exhibit of decorated porcelains 
by members of the New York 
Society of Keramic Arts, in Decem- 
ber at the Galleries of the National 
Arts Society, New York, was very 
small and with a few exceptions of 
little interest. It is to be feared 
that the absorption of that society 
into the National Society of Crafts- 
men has had the effect of dampen- 
ing the ardor of the real workers and destroying the morale of 
the whole society. It would seem that the social side of club 
life has taken hold to the detriment of original production. 

The only exhibits of any importance were a collection of 
decorated pieces by Mrs. K. E. Cherry, of St. Louis, whose 
beautiful design and execution we have illustrated so many 
times and especially in the account of the Art Institute 
exhibit in the January issue of Keramic Studio, the work of 
Mrs. Dorothea Warren O’Hara which we illustrate in this issue, 
and some quaint and truly harmonious tableware by Miss 
Voorhees of New Brunswick, N. J., which we hope to 
illustrate in a coming issue. A few scattered pieces by other 
decorators were good but nothing notable. The whole exhibit 
was contained in an alcove about eight feet square. There was 
beside this, however, quite a large exhibit of Marblehead pottery 
with some new and very attractive effects in plaques suitable 
for wall decoration or fruit sets. One especially harmonious, 
had a design of a cock with flowers and fruit, centerpiece and 
border effect, the ground a dull orange, the design in various 
colored glazes, blue, green, red, ete., all with the effect of hav- 
ing an envelope of the same dull orange color. The control 
of the glazes shown in the clearness and minuteness of the 
drawing in this and other examples is really an achievement 
worthy of remark. There is, however, the danger that with 
such skill in juxtaposing the colors the tendency will be to 
too much minuteness of drawing and detail which is not appro- 
priate to the medium. 

A small panel of castle and landscape in a fired mosaic of 
colored clays by Miss Alexander, was a new departure and 
opens up some interesting possibilities. There was a quantity 
of other low fire pottery work but not of great interest except- 
ing, perhaps, some bowls from the “‘Bowl Shops”’ with simple or 
child-like designs, not so much of interest from a keramic stand- 
point, as from their educational value. Weunderstand that this 
work is done by poor girls as a sort of club amusement and 
instruction—as such it commands attention. . 

An idea has been gradually forcing itself on our attention 
and late events confirm the idea. It is that ceramic workers 
do not realize at all the proper value of combination in club 
work. Assoon asa club is formed, instead of searching out the 
advantages together, a struggle is immediately begun for 
supremacy in the matter of office holding or social position and 
the club soon degenerates into a game of follow-the-leader until 
it is led to extinction. This is not intended to be personal but 
is the case with nearly every club we have ever known even 
those that start originally with the idea of self-improvement. 

If we were to be asked—first, ‘“‘What are the advantages 
of a ceramic club?’’—second, “How would you organize it to 


gain these advantages?” we would answer somewhat as fol- 
lows: The advantages of a ceramic club should be,—1. Fin- 
ancial; 2. Educational; 3. Social. 

We put first the financial question since bread is the staff 
of life and comes before cake. Each china decorator, however 
limited in knowledge, has a certain clientele and earns something 
in the way of pinmoney. If her circle of acquaintances were 
larger she would earn more. Alone, she cannot get together 
enough pieces to make an exhibit of importance which would 
draw a crowd; if she combines with the other decorators in her 
town, together they may be able to hold an exhibit and sale 
that would be profitable all around and teach the public where 
they can find small objects in porcelain at moderate prices and 
larger ones in proportion. In this way each one enlarges her 
circle. Here some will object that those that do the better 
work will draw trade away from the others, or that the one who 
does cheap and tawdry things will overpower those who do 
refined aesthetic work. No, there is a certain public for each 
sort of work. What the club members have to keep in mind 
is that it does not pay to run down any one’s work to another 
person, They will think jealousy is the actuating cause. If 
each one makes a practice of calling attention to the good points 
in another’s work, her listener will naturally conclude that she 
can afford to be generous because of her own superexcellence. 
This is simply good business policy. 

Supposing now that A, B, C, D, E, F and G have decided 
to form a club for mutual advantage. They will decide first 
that they will avoid any clash of personal interests by giving 
office alphabetically and in rotation. Each one will then strive 
to show that she is equal to any one in gaining advantages for 
the club so that her administration will be referred to in the 
future as ‘‘That year we had such a successful exhibit at Smith’s 
store, etc.”’ So then A is appointed president, B vice-president, 
C secretary, D treasurer, E, F, G committee for jury work. 
Next year B is president, C vice-president, etc, etc., which 
makes F, G, and A jury. Now then the decision is to have a 
Christmas exhibition and sale each year about the first of 
December. If the work is really worth while, some merchant 
in the center of the city can be induced to make room for the 
exhibit on account of the extra crowd brought to his store— 
a jeweler, crockery or art store or even a furniture store would 
be a good place. Possibly some member may have influence 
with the manager of a first class hotel. But the main thing is 
to get as good a place as possible costing as little as possible. 
The mistake so many clubs make is to hire some expensive 
room so that the profits are eaten up in expenses. This is 
where the “society bee’’ gets into the club bonnet and makes 
much buzzing for comfort and profit. Having settled on a 
place for exhibition, the decision is made to draw, say ten per 
cent. of the sale price of each piece toward expenses; if expenses 
are greater fifteen per cent. or even twenty per cent. can. be 
taken. If the expenses are less the surplus goes into the 
treasury for future needs of the club. Having selected a place 
where a window can be used for display if possible, get your 
social directory and send out announcements and have a few 
prominent advertisements in the local paper. ‘Then divide your 
china into two distinct sections, the exhibition and the sales. 
The exhibit should be small and choice showing the best effort 
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for the year of each member and should be unlimited in price. 
This should be an educational feature: Perhaps it might be 
well to limit each exhibitor to—say three pieces. For the 
sales feature a limit in price should be made—say no piece over 
$5.00 or $10.00. It is better to sell many things cheaply and 
have your friends and public say, ‘Let us wait for the ceramic 
exhibit before purchasing our presents, they always have such 
a variety and so reasonable in price.”’ It would be a good 
idea if the members should settle beforehand what sort of 
things to decorate so as to have a good selection: things suit- 
able for whist or euchre prizes and for the table or toilet, etc., 
ete. Then if plates and cups and saucers are shown, it is not 
necessary to make more than one with a card saying orders 
taken for the dozen at such a price. So much for the financial 
side though much more could be said to advantage and many 
clever ideas can be suggested by different members—such, for 
instance, as serving lunches during conventions, etc., having 
the tables furnished with china decorated by members and a 
sign on every table saying everything for sale from the salt 
and pepper to the teapot. 

For the educational features: The club should agree on a 
certain yearly fee and when a sufficient surplus has accumulated 
the first thought should be to pay the best teacher within reach 
to give an afternoon once a month for criticism and instruction. 
At these meetings problems can be given which will bear on 
the annual sale and so be beneficial in both ways. For instance, 
the members can each work out their problem one time on a 
pepper and salt, another time on a candlestick, etc., etc. 
Then at this meeting or at a bi-weekly one, members can 
bring pieces or designs for discussion and criticism by the 
others. Many other ways of helping one another will 
suggest themselves from time to time. But the main thing to 
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keep in mind is that it pays to give all the information and 
help you can to the other members—don’t be afraid that the 
advantage will all be on the other side even if you do not get 
a good idea in exchange for yours, you will have made your 
own ideas clearer to yourself, and have opened a door for 
more ideas to follow. Do not forget that there is no truer 
word than “that it is more blessed to give than to receive.” 

As for the social side, don’t try to climb dizzy heights. 
Seek only good fellowship, love and charity, and let the other > 
things take care of themselves, don’t waste your time or 
energy, your nerves or anything else, trying to scale heights 
which after all may only be depths inverted in a mirror of self 
delusion. In clubs, in art or ceramics, as in religious life, the 
truth of this saying holds good, ‘Seek first the kingdom of 
good and all other things (worth while) will be added unto 
you.” 


The Keramic Society of Greater New York will hold its 
first annual exhibition in the Sun Parlors of the Waldorf- 
Astoria Hotel, from February 17 to 22 inclusive. The work 
shown will be table china exclusively, full services, and in- 
dividual pieces. 


In the account of the Chicago Ceramic Association ex- 
hibit, in February number, a mistake was made. The prize 
won by Miss Lillian Foster was wrongly credited to A. H. 
Abbott & Co. It should read: Lillian M. Foster, awarded the 
Burley and Company Prize for the most appropriate design 
for dinner set. 

The mention of Miss Lillian Gunther’s excellent work in 
that exhibition was also omitted by mistake. 


COVER FOR ROUND BOX—MARGARET LATHAM 


Bottom of box and background of cover, pale grey, using Pear] Grey and a little Yellow. 
Grey for Flesh to the light color, outlines darker still. 


Design darker grey adding 
On last fire dust with Pearl Grey all over surface. 
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CHRYSANTHEMUM—PHOTO. BY WALTER S. STILLMAN Treatment by Jessie M. Bard 


AINT the light side of flowers with a wash of Lemon 
Yellow, then add Yellow Brown and little Albert Yel- 

low for Shading on the shadow side. Wash the dark with Yel- 
low Brown and a little Brown Green, then in the deepest 
shadows touch in a little Blood Red. The leaves are Moss 
Green and Yellow Green and shading with Brown Green and 


Shading Green. The background is Yellow Brown and Brown 
Green with a little Violet and Brown Green around the flowers. 

Second Firing—Use same colors used in first firing, shading 
the shadow side with a thin wash of Yellow Brown. Keep the 
lights clear Yellow, then darken the leaves around the flowers 
using a little Brown Green and Shading Green. 


. 
« 


204 AERAMIC STUDIO 


ENAMELING BY DOROTHEA WARREN O'HARA 


MONG the ceramic decorators who are coming rapidly 
to the front is Dorothea Warren O’Hara of New York, 
who is known mostly by her successful work in enamels. We 
are glad to be able to show our readers the accompanying 
photographs of her work and studio and quote a few lines from 
her “‘Art of Enameling’’ which has just come from the pub- 
lisher. The photgraphs of her work are also from this book. 
“The secret of good enamel work is to choose an enamel 
which suits your glaze. Soft enamels belong to soft glaze 
wares such as Satsuma, Belleek, English and Soft German 
china, etc., and may be raised in relief as high as desired with 
the feeling of true appropriateness if used on ware with which 
they agree. 

“They may be floated in high relief in one fire if the 
technique has been mastered, otherwise a second application 
will be better, this is especially true of large backgrounds and 
big flower designs. Sometimes as many as four applications 
are made. 

‘“‘As soft enamels on soft glazes may be fired a number of 
times there is no reason for turning out a bad piece of work— 
if untidy it can be cleaned up and brought out by re-outlining. 

“If your color harmony has been lost or your design does 
not hold together, an envelope of color will serve to fix up the 
work. Some lovely effects are produced in this way. 

“Warm grey, Satsuma tint, yellow grey, grey green or 
any neutral color is good for this purpose. Soft enamels may 
be shaded with color. It should however, be done sparingly. 
Fine effects are obtained by floating one color over another 
and firing hard enough to bring the under color up. 

“Soft enamels on soft glazes are lezs difficult to handle 
than hard enamels on hard glazes such as the French and 
German china. The latter should be applied thinly to pro- 
duce a liquid transparent effect. This is especially more 
appropriate for tableware. Enamels on hard glazes will not 
always stand repeated firings.” 

Mrs. O’Hara’s book is full of information and designs 
with treatment and should be of great value in the stuaio. 


STUDIO OF DOROTHEA WARREN O'HARA, NEW YORK 


STUDIO BUILDING 
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SOFT GLAZE JAPANESE BOWL 


ARGE flower, background of panels, 
and background of inside band, 
done in Dark Blue Enamel. Flower in 
panels and inside band, as well as center 
and rim of large flower, done in Pink 
Enamel. Laves, Green Enamel. 


CRACKER JAR 


HIS jar is from Lenox Incorporated, 
Trenton, N. J. Decoration, five 
panels, with bell shape flower in pot. 
Colorings, Brown, Green and Lavender. 
Outlining and scribble done in Dark 
Brown color. Second fire a light tint of 
Dark Brown color was put over scribble. 
Flower pot, Brown Enamel. Leaves, 
Green Enamel. Flowers, Lavender 
Enamel and Dull Violet Enamel. 


SOFT GLAZE JAPANESE BOWL 


SMALL FRENCH CHINA FERN DISH 


ECORATION, Flower in pot, flat Enamels. 
Flower pots, narrow panels and tendrils, done in 
Royal Blue color and Turkish Blue color mixed in 
equal parts, with one-fifth Waterloo Glaze added. Re 
Flowers, Dark Yellow color, four parts, and one part . a 
Soft Yellow Glaze mixed. Leaves, Yellow Green | 
color, four parts, and one part Blue Glaze. CRACKER JAR 


ENAMEL WORK OF DOROTHEA WARREN O’HARA . 
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FRENCH CHINA FERN DISH 


. SATSUMA CRACKER JAR 


ECORATION, All-over pattern. Flowers, No. 1 
Enamel for light part; Lavender Enamel for dark part, 
and Light Yellow Enamel for center. Leaves, Brown 
Enamel. Background, Blue Green Enamel. After firing for 
last time the jar was soaked in the strongest black tea for four 
days to bring out the crackle of the Satsuma, and to also give 
it a very old appearance. It is recommended by some that 
Satsuma should be boiled for several hours, but experience 
teaches that better results are attained by soaking for several 
days. 


GERMAN CHINA TOBACCO JAR 


Decoration, Poppy motive. Entire design car- 


ried out in Rouen Blue Enamel. 


LARGE SATSUMA BOWL 


ECORATION, Peacock tail motive and quaint 
flower combined. Enamels used in Peacock 

Tail, Dark Blue, Blue Green, Green No. 1. Old 
Egyptian Turquoise Blue, and Dull Violet. Flowers, 
Pink No. 1 and Pink No. 2 Enamels. Leaves, 
Green No. 1 and New Green. . 


FRENCH CHINA BOWL 


ECORATION, Sprig and panel design of apple 
blossom. Blossom and leaves in panel and 
inside band done in Sevres Blue Enamel. — Back- 
ground, inside band leaves and stems of sprigs, done 
in Rouen Blue Enamel. Sprig blossoms, Sevres 
Blue Enamel. The centre of all the blossoms done 
in Dull Blue Green Enamel. 
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BELLEEK PITCHER 


HIS pitcher is from New Jersey China Pottery 
Co. (Willett’s) of Trenton, New Jersey, 
after original drawing by Mrs. Dorothea Warren 
(’Hara. Decoration, Six hanging baskets of fruit 
and leaves. Baskets, bands and panels done in 
Brown Enamel. Panels at top and bottom, also 
handles, tinted with Satsuma color. Leaves, Blue 
Green Enamel. Pineapple, Persian Red. Large 
dark apples, Dark Yellow Enamel. Large light 
apples, Light Yellow Enamel. Small dark apples, 
Rhodian Red. Pears, Dull Yellow Enamel. 


BELLEEK VASE 


HIS vase is from the New Jersey Pottery Co. 
(Willett’s), of Trenton, N. J., after original 
drawing by Mrs. Dorothea Warren O’Hara. Decora- 
tion, Five hanging baskets of fruit and leaves, with 
small sprig design in panels. Leaves, Green Enamel, 
No. 2. Pineapple, Persian Red Enamel. Large 
apples, Dark Yellow Enamel. Dark apples, Rhodian 
Red. Small apples in back, Dull Yellow Enamel. 
Small sprigs, Persian Red Enamel and Green Enamel 
No. 2. Small dark panels at top, Persian Red 
Enamel, with centers of Dark Yellow. Baskets and 
bands of gold. 


FRENCH CHINA FERN DISH 


ECORATION, Baskets of fruit and flowers, done in 
Flat Enamels. Flat Enamels are made by mixing glaze 
with color; note proportions. Baskets, leaves, stems, large 
apples and grapes are all done in Apple Green color, five parts 
to one part Grey Green Glaze. Flowers and Pomegranates, 
Dark Yellow color, four parts and one part Soft Yellow Glaze. 
Pine apples, Kawmo color, four parts to one part Soft Yellow 
Glaze. Tint on fernery is made of Copenhagen Grey color, 
three parts to one part Pearl Grey color. 


LARGE SATSUMA BOWL 


ENAMEL WORK OF DOROTHEA WARREN O’HARA 
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SATSUMA BOWL 


Decoration, Persian motive. Done in 
. Dark Blue Enamel, and Blue Green Enamel. 
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FRENCH 
CHINA BOWL 


ENAMEL WORK 


DOROTHEA WARREN O’HARA 
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SALPAGLOSSIS—PHOTO. BY WALTER S. STILLMAN 


HESE flowers are all varieties of colors, blues, yellows, 

reds, and some in variegated colors as well. 

Paint these in the bluish lavenders, for we are so limited 
with flowers of these colorings. 

First Fire—The lights are Banding Blue and Violet 
No. 2; toward centers add Ruby Purple to the Blue and 
Violet; in the very centers use Brown Green and Yellow 
Brown. The veining in flowers are Blood Red and Violet. 


Treatment by Jessie M. Bard 


The stems are Yellow Brown and Brown Green; the leaves 
are Brown Green and Moss Green; the buds are paler than 
the flowers, use the coloring bluer. 

The second firing use same coloring, strengthen the 
shadow side of flowers and put in the stamens of the dark 
colors; in flowers use more of the Yellow Brown. The back- 
ground use Yellow Violet and Shading Green mixed with 
the Violet where the dark in background is wanted. 
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HOLLYHOCK BOWL 
Henrietta Barclay Paist 


INT the lower part of the bowl and dust the upper band 
with Neutral Yellow. Tint the panels with Olive Green 
Lay the seed pods with Neutral Yellow or Yellow Brown to 
which a little Black has been added to quiet it. Lay the path 
in Yellow Gold. 
Repeat for the second fire and for third fire outline with 
Black or Green. These quiet color schemes are pleasing. 
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HOLLYHOCK VASE 
Henrietta Barclay Paist 


UST the lower panels with a soft Mat Olive Green (Fry’s 
Olive will do). Laythe leaves, stems, seed pods and 
the background spaces with a glaze, Olive Green, and the path 
in Green Gold. If necessary go over the glaze color for the sec- 
ond fire and lay another coat of gold. For the third fire out- 
line all with Shading or Outlining Green. If one prefers the 
seed pods may be laid with Satsuma or Neutral Yellow (a soft 
tan) but the green monochrome is very pleasing. 


TOBACCO THERMIDOR—HALLIE DAY 


To be executed in silver and gold. 
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CANDLESTICK—-THE CRAFTSMAN’S GUILD 


 B gaheony china into three parts. Trace design on carefully, 
and outline in India Ink. Do the straight lines with 
the aid of a small flexible rule. Clean with turpentine. Paint 
the darkest parts of design with German Black, mixed as for 
any painting. Apply rather heavily as this gives almost as 
rich, glossy a black as the dusted color. Lower part of flower, 
thin wash of Blood Red. Upper part, same color, applied 
heavily. The stamens and stem portion are gold. This is 
all that can be done in the first fire. 
Second Fire—Tint the leaf, panels, and grey portion of 
cup with Shading Green applied evenly and lightly. Buds in 


Gold. No outline is needed if the background is padded 
evenly to the edges. 
TREATMENT BY JESSIE M. BARD 

Oil all dark parts of design and dust with two parts 
Shading Green, one-half part Apple Green, one part Grey for 
Flesh, one part Pearl Grey. The light part dividing the sec- 
tions, the stamen, the light part of design just above the sec- 
tion and the top of candlestick are Green Gold. Oil all the 
fiowers and dust with three parts Pearl Grey, one-half Albert 
Yellow. Oil all the remainder of the deisgn and dust with 
three parts Pearl Grey, one part Apple Green. 
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(Treatment page 214) 


GLADIOLI—PHOTOGRAPH BY WALTER S. STILLMAN 
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GLADIOLI (Pages 213, 215) 
Treatment by Jessie M. Bard 


ET palette with Rose, Carnation, Blood Red, Ruby, |. 


Lemon Yellow, Apple Green, Shading Green and Yellow 
Brown, Grey for Flesh. 

Paint flowers in delicately with Carnation; the markings 
toward center are Blood Red and a little Ruby; the buds area 
little deeper, use the Carnation heavier; the leaves are Apple 
Green and a Little Yellow and shaded with Shading Green and 
a little Yellow Brown; the background is Lemon Yellow, 
Apple Green and Grey for Flesh. 

Second Fire—Wash a thin wash of Rose over the flowers; 


use Ruby and Rose in the centers and buds. Shade the shadow 
side of leaves with Apple Green and Shading Green. 


VASE (Page 217) 
Treatment by Jessie M. Bard 
IL entire surface of vase and dust with five parts Pearl 
Grey and one part Sea Green. Wipe out the place for 


the clouds and birds. 

Second Fire—Paint in the black quite heavy with Yellow 
Brown Lustre very thin. Paint a thin wash of Yellow over 
the clouds, just enough to soften the white. 


PLATE—WINIFRED GETTEMY 


UTLINE design in Black. Center berry Blood Red 
and a little Yellow Red. Side sections of berry Blood 
Red and a little Violet. Leaves Dark Green and a little 
Apple Green. Wide band at edge Dark Green. Stems thin 


wash of Brown Green and a little Moss Green. 

Second Fire—Paint Special Oil over entire surface of 
plate, pad it until tacky and let it stand until partly dry, 
then dust it with Pearl Grey and a little Apple Green. 
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GLADIOLI—HARRIETTE B. 


(Treatment page 214) 
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HAT-PIN-HOLDER—WINIFRED GETTEMY 
Treatment Jessie M. Bard 


UTLINE design with Black. Cap of berries painted 
with Yellow Brown and a touch of Brown Green. Lower 
part of berry a thin wash of Yellow Red for light side and add 
Blood Red for shadow side. Stems, Brown Green and a little 
Yellow Brown. Leaves, Brown Green, a little Shading Green 
and a touch of Black. The dark color at top and bottom is 
Blood Red and alittle Brown. The light background is an ivory 
tone, may be made of two parts Yellow Brown and one part 
Yellow Green. 


BEECHNUT BORDER—CHAS. BABCOCK 
Treatment by Jessie M. Bard 


IGHT part of nut Yellow and a little Yellow Brown, the 

outer part Auburn Brown and a little Yellow Brown, 

the dark touches Auburn Brown and Black. Stems and bands 

Auburn Brown and Blood Red. Background, a thin wash of 
Yellow Brown and a touch of Blood Red. 


DESIGN FOR BORDER 


Clara Connor 


Design in two shades of gold with outline in color. 
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Arey. 


ROSE BORDER 
Katharine Soderberg 


Model the rose in a rather flat paste. Carry out wide 
stem with a line of hair paste. The narrow dark stem in flat 
Green Gold. Outline leaves with paste. 

Second fire.—Cover all paste with Mat Gold. Fill in 
leaves with Green Enamel made of Moss Green, a little Al- 
bert Yellow and a touch of Black and one-fifth part Relief 
White. 


OWL BORDER—CHAS. BABCOCK 
Treatment by Jessie M. Bard 


OON, dark spot in eyes, outline of owl and bands are 
gold. Body of owl and three spots on head Yellow 

Brown Lustre, light part of eyes is Yellow Lustre. Back- 

ground, two parts Pearl Grey, one part Grey for Flesh. 


JRONWEED BORDER—CHAS. BABCOCK 
Treatment by Jessie M. Bard 


UTLINE and bands in gold. The dark form back of 
flower is painted with a delicate grey made of Pearl 
Grey and a very little Copenhagen Blue. Stamen, Deep Blue 
Green and a little Sea Green. Lower part of fiower Aztec 
Blue and a little Copenhagen Blue. Stems, Apple Green. 


MISTLETOE BORDER 


Ruth M. Ruck 


| 2 ee leaves in Green Gold. Light leaves Hasburg’s 
White Gold. Dots in Green Enamel using Apple Green 
and a little Yellow Green and one-fifth Relief White. 
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‘BACHELOR’S BUTTON, (Page 219) 
Treatment by Jessie M. Bard 
OLORS on palette: Banding Blue and Deep Blue Green, 
Copenhagen Blue, Violet No. 2, Apple Green, Shading Green. 
First firing use Banding Blue and Deep Blue Green for 


the paler ones. The centers are Copenhagen Blue and Violet. 
The calyx is Apple Green and Shading Green. Stems are 
Shading Green. The darker flowers are Banding Blue and 


AERAMIC STUDIO 


Copenhagen Blue. For background use a thin wash of Banding 
Blue at the top and shade toward flowers with Violet and Apple 


Green. 

Second Firing—Use same colors to touch up flowers; do 
not do much painting on the light side. Shade the centers 
with Violet and Banding Blue, then paint the stems and leaves 
with Apple Green and Shading Green with touches of Violet 


No. 2. 


JELLY PLATE—M. C. McCORMICK 


ENTER flower in blue, made of Dark Blue toned with a 
little Deep Purple and Brunswick Black with one- 
eighth enamel mixture. Flowers either side of center one 
yellow, made of Silver Yellow, toned with Deep Purple, add 
one-third enamel. Small half flowers in brackets, red of 
equal parts Capucine and Pompadour No. 23. 


Leaves, Apple Green toned with Deep Purple and Bruns- 


wick Black, add one-fourth enamel. 
Background of border dotted with gold, brackets filled 


with gold and handles and edge gold. Inlaid border, squares 


Black. 
Center of plate a delicate tint of Primrose Yellow. 
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(Treatment page 238) 


BACHELOR’S BUTTON—PHOTOGRAPH BY WALTER S. STILLMAN 


. 
R 
: 
a 
AX! 
1s 
‘ 
LE 
’ 
. > 
“ws 
t 
ue 
4 
we 
a 
My, : 
| | 
. WEE 
\ b \ 


220 ARERAMIC STUDIO 


PHLOX (Page 221!) 
Treatment by Jessie M. Bard 


AREFULLY sketch design in, then paint in the dark 
leaves back of flowers with Yellow Green, Shading Green 

and Black. Where the leaves come out in the light use less of 
Black and Shading Green; a little Apple Green with Yellow 
Green in the lightest leaves. The most delicate flowers are 
e leaving the white of china for lights and shading blos- 
with a little Apple Green and Violet in the darkest shadows. 
»wers use a little Copenhagen Blue and Violet; the centers 


have a touch of Yellow and Blood Red. The bunch on right 
hand side of study is a deep Rose Pink. Paint blossoms with 
Blood Red very thin, so it is a delicate Rose color shade with 
a very little Violet added to the Blood Red. The centers are 
just the Blood Red. Background is Yellow, a little Violet 
and Apple Green around flowers and in deepest places use a 
little Grey for Flesh. 

Second Firing—Use same coloring used in first fire. The 
pink bunch is washed with a thin wash of Rose. Just strengthen 
the shadow side of flowers. 


PLATE—IONE WHEELER 


Outline of Black. Outer bands are of gold and spaces between are in Aztec Blue. 


This design is easily adapted to the 


various shapes of a dinner service. 
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(Treatment page 220) 


PHLOX—PHOTOGRAPH BY WALTER S. STILLMAN 
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GLADIOLI—(Supplement) 
Joseph Kallaus 


IRST Fire—Paint pink flowers, the lightest tones with 
Rose Purple; the dark tones with Carmine Purple. 
Shade with Grey for Flowers. Paint petals with Banding 
Blue and Light Violet mixed. Paint light tones of white 
flowers with Grey for Flowers; use for the dark tones a little 
Light Violet in the Grey. For the centers use Albert Yellow. 
Wash out the light tones and what appears in the finished study 
as a light purple tone. Petals for white flowers with Copen- 
hagen Blue mixed with a little Ruby and a larger proportion 
of Ruby for the shading. The red flowers paint with Blood 
Red and shade by mixing a little Grey with it. Paint the bright 
tones with Yellow Red and wash out the high lights. For the 
petals use the same colors as used for the petals of the white 
flowers. Paint in the background with Blue Green and Grey 
and Light Violet and paint the faded flowers with a mixture 
of Light Violet, Yellow Brown and a little Ruby; the leaves 
with Blue Green, Yellow Green and Grass Green, shade with 
a mixture of Grass Green and Yellow Brown; the darkest shades 
with Shading Green or Black Green and Yellow Brown mixed. 
Second Fire—Wash over the background with Ivory Yel- 

low and Yellow Brown, then paint the background flowers 
with Carmine Purple, Yellow Brown and Grey. Go over the 
light tones in the leaves with Lemon Yellow and the same 
Greens used in first fire wherever necessary. Paint over the 
red flowers with Yellow Red. Where the grey is prominent 
paint over with Yellow Brown and Blood Red. Use the same 
colors for the faded flowers. Use a mixture of Ruby Purple 
and Violet of Iron for, the darkest shades in red flowers. Go 
over the white flowers,with a thin’ wash of Lilac and take out 
the white parts. For the purplejtones,in the centers of the 


white flowers use a little Copenhagen Blue. Paint the center 


PLATE—MARY L. BRIGHAM 


Designs for blue or gold and white ware. 


of the pink flowers with a little Albert Yellow and the darker 
parts with Yellow Brown. The dark shade is Ruby and for 
the darkest use Ruby mixed with a small part of Light Violet. 


HELPFUL HINTS 


SE small wisps of cotton wrapped around point of the 

handle of small outliner for cleaning up work. 

Cotton that has been used for padding can be pulled 
apart loosely and put in a small pasteboard box with a hole 
in the top. From this hole small wisps can be pulled out of 
the box without raising lint, the arch enemy of the china 
painter. If the silk used for padding seems a little thin, use two 
layers over the cotton in padding for dry dusting and lustre 
work. This leaves no lint. 

Use point of wax china pencil to pick up lint, bristles from 
your brush and dirt out of a background. 

Hold the pencil at right angle with the china and touch 
just the point to the bit of dirt you wish to remove. The mark 
left by the pencil will fire out. 

After cleaning brushes with turpentine, when through 
with work give them a touch of olive oil or clove oil to keep 
them soft. This must be cleaned out of brushes before using 
them for gold. 

When you can try drying china in the hot sun. There is 
no lint out of doors. © 

When holes appear in fired lustre, it shows dirt; paint and 
fire again. Try to use lustre where there is no dirt. 

In putting brushes away for the summer place moth balls 
or camphor with them to prevent moths. 

Clean brushes and china with alcohol for lustre work. 
Do lustre work on a clear day and be sure the china is dry. 
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Brushes that have been used and you wish to lay away, 


clean with alcohol or wash weil with soap and water and 


rinse and dry wel]. They will be like new. 

Grind all colors well with muller and ground glass slab 
and they will work smoothly. 3 

Try clearing up all materials one day in the week, put 
fresh papers on paint tables and put studio in order. 
Work will go better and time saved by having everything 
in order. : . Mrs. Earl L. Ramsey. 


* * 


In the last two numbers of the Studio you have asked for 


helpful suggestions about our studios. I have a few little con- 
trivances of my own which I will gladly give you if you think 
them useful. At the left of my table on the window easing I 


have a small wall pocket in which I keep my tracings of units 


being used in class the most. Below this I have hung my spool 
of adhesive tape. To the right of my pocket I have a wall 
vase which holds my brushes and knives. On my table I 
keep a hair receiver which holds cotton and I find by keeping 
it in this I have much less lint. On the left end of my table I 
have an old fashioned shoe bag with three pockets. In one I 
keep clean silk, in another dirty silk and the third holds rags. 


FULL SECTION OF PLATE—L. R. LIGHTNER 


RACE the design and outline with India ink, making the 
necessary corrections. Paint in the bands and the form 

which connects the flowers in the outer border with three parts 
Banding Blue and one part Copenhagen Blue. The leaves are 
two parts Sea Green and one part Banding Blue. The outline 
around the flowers and the dark spots in them is Apple Green and 
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I find by the use of these things that my table is much less 
cluttered and I spend little time in hunting for the small things 
so easily lost. Florence A. Huntington, 


ANSWERS TO CORRESPONDENTS 


M. M. C.-—The cause of your lustre rubbing off is because it was not 
fired hot enough. The opal should be applied very heavy. 


O. M. A.—The unfluxed gold is used as a second coating over unfluxed 
gold. The same is also best for over raised paste and also on the belleek ware. 


Mrs. R.—We cannot tell the cause of your china turning milky, there 
might be a number of reasons for it, it may have been the ware you used, or 
if you are using a kiln with an iron firing pot it may be due to dampness in 
the kiln. Have you had this trouble with other pieces? If you have more 
trouble and wish to write more in detail concerning it we may be able to help 
you. 

J. EK. H.—The spot in your gold is probably due to something not being 
clean, either the brush or the lavender oil. 


F. W. and E. E. R.—For a tinting oil use 5 parts oil of copaiba, 1 part 
oil of cloves and enough oil of tar to darken it slightly. 


W. H. C.—The matt colors are applied like any other dusted colors, 
you will find directions for dry dusting in one of the “Lessons for Beginners.” 
You probably dusted the color on while the oil was too wet or you may have 
applied the oil too heavily. 


Treatment by Jessie M. Bard 


a very little Violet No. 2. Give this a very hot fire. Second 
Fire—Oil over the entire surface with Special Tinting oil and 
pad until tacky, then dust with Pearl Grey and a very little 
Deep Blue Green, just enough of the latter to give it a blusih 
tint. (The full plate (9 inch diameter) was published in May, 
1912 Keramic Studio.) 
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K E CHERRY S CHINA COLORS 
THE NAME OF CHERRY 

is a guarantee that these new colors were selected 
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Che palette contains only about 40 colors, but it is complete 


For Quality and 
PUT UP IN 


with special care and artistic taste. 


FRENCH “ 


cud all that a china decorator needs to do SMALL “ (6 


refined, artistic work. 


Some of the Special Dusting Colors Are 


WATER GREEN NO.1 WATER BLUE 

GLAZE FOR GREEN GLAZE FOR BLUE 

WATER LILY GREEN GREY BLUE 

FLORENTINE GREEN DARK BLUE FOR DUSTING 


FAMOUS 


REGISTERED 


BRIGHT GREEN DOVE GREY 

CAMEO | MODE Put up in 
DEEP IVORY COFFEE BROWN Sealed 
WATER GREEN NO.2) YELLOW FOR DUSTING Glass Pans 


TRY THEM 


Send for Complete Price List. Ask your Dealer for them. Single Box 50c 


HALL’S 
SUPERIOR ROMAN GOLD 


Quantity is Unsurpassed 
DUST PROOF BOXES 


LARGE SIZE (18 grains) 75c per box, $7.20 per dozen 
(12 50 $ j 


POSTAGE OR EXPRESSAGE PAID 


SEND FOR A FREE SAMPLE 


Manufacturers also of the 


UNIQUE GOLD 


4 U. S. PATENT 
No. 82511 


Requires but 
one application 
and one fire 


$4.75 per dozen 


THE ROBINEAU POTTERY 


SYRACUSE, N. Y. 
DEALER IN ALL MA 


Franklin Hall steer Philadelphia, Pa. 


TERIALS FOR CHINA DECORATION 


By Dorothea Warren-O 


*"Hara 


A Book of Great Practical Value to the Decorator 


soft glaze, whether domestic or. imported. 
It has twenty-two fine half-tone engravings. 


are from original pieces by the author; two are 
Japanese enameling. 


ly bound in boards, which we can sell for 


The Art of 
on Porcelain Whether a Beginner or expert 
PAR mcg 7 ‘THIS BOOK gives clear, precise and unmistakable information as to the proper 


choice and the proper application of enamels to porcelains, whether hard or 


The rental value of the water- 


color drawings of these same engravings amounts to over $50.00. Twenty of them 


good examples of Chinese and 


Publishers’ price $3, and many decorators who have seen it say that in practi- 
cal value it is worth ten times the price. We have about a thousand copies, specialI- 


$1.50, POSTAGE PAID BY US 


at any time. 


This offer extends only to the limited number now on hand and may be withdrawn 


NOTE —In previous advertisements we have offered a limited nuaiber of this book at $J., each copy containing a coupon 
which was good for $3. toward the purchase of materials, the book being thus obtainable practically free of charge. 
Of the original allotment of books for this purpose we have fifty left, wrapped, ready for mailing and will send these 


fifty with the redeemable coupon to the first fifty applications ENCLOSING $1. AND GIVING NAME OF ONE OR 
MORE FRIENDS INTERESTED IN CERAMIC WORK. This offer is then withdrawn. 


WARREN-O'HARA COLOR COMPANY 
132 EAST 19TH STREET, NEW YORK 


When writing to advertisers please mention this magazine. 
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CAMPANA’ COLORS 
ARE BEST QUALITY. fo ol 
SELL MORE THAN 
ALL COMPETITORS 
PILED TOGETHER- 
MEANING SATIS: 
FACTORY GOODS. ¢ Fi fa = x CAMPANA’S MATERIALS 
ASKYOURDEALEROR , ARE SOLD FROM NEW YORK 
ASK OUR CATALOG. - SAN FRANCISCO—THE 
NOVELTIESNOW A conser AND 3 


ALSO READ CHINA FIELD 


~ 


12 PLATES—Varied Flowers in 
colors and directions - - 80c 


12 PLATES— Varied Fruit in col- 


ors and directions 50c 


12 CONVENTIONAL designs in ing Campana 


BOOK — China Instruction, LIQUID BRIGHT GOLD—100°; pare, | 
OF PRETTY 
BORDERS. with 174 de- fe y RING DIVIDERS—3 in:a set 
signs - - ‘60c 
MONOGRAMS BOOK CHINA PUBLICATION— All in Color, by 
fine letters -  40c the year - $1.75 
| DILUTING MEDIUM — For Outlining, 
works like ink . . 
OPAL LUSTRE —Fine irrides- é 
cence . . 16c 
BOOK OF LUSTRES — Containing 
ali the latest effects - 
GRAPES DESIGN—For Tankards, Bowls, 
Cups, etc., new, and directions - lic (aig 


SHELL STUDY—New, and directions, 25c 


D. M. 


112 AUDITORIUM BLDG., CHICAGO x 


. 
ee 
& 
f 
| 
ee: 
| 
| 
SS 
3 
| 
: 
sss | 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
== 
ery 
| 
+444 
| 
| 
F 
; 
| 
| 
| 
| 
| | | 
| 

| 
| 
+444 
\ +44} 
% 
oe 
| 
= 
= 
4 
’ 
} 


X ARERAMIC STUDIO 


REVELATION KILNS 


Especially well adapted for Glass Firing M. C. PERRY 


If china decorators would do their own firing with a 
Revelation Kiln, then figure what they had saved, the 
results would be another revelation. 


H. J. CAULKINS 


The most perfect device for public or private 
studio use, as good chimney connection is all that 
is required for perfect operation. The fuel, kerosene 
oil, is easily obtained in all places. 


Being of tubular construction, so 
that a series of little firebrick flues form 
the wall of the oven, there is no chance 
for warping and going out of shape, as 
in the ease of a flat brick wall. 


The radiation of 
heat into the interior 
is almost without loss, 
since the _fire-brick 
forming the tubes is 


very thin. On the other hand, the 


This is our new No. 3 round kiln. 


The removable tubes by the door constitute 
the essential advantage of this kiln, as they make 
a complete circle of flame about the oven. They 
may be used or not, at the will of the firer, but 
are especially desirable when an even, strong 
heat is necessary for certain classes of work. 


Our Pottery Kilns are built on 
the same plan, with heavier construc- 
tion and Crane Hinge Doors. We 
have a small combination kiln for 
studio and craft work as well as 
school work, which cannot be surpassed 
We alsomake larger kilns, 


No plumbing, no gas 
bills, no flying back in the 
mixer, no escaping of un- 
healthful or disagreeable 
fumes into the room. 


sional 
and 
factory. 


fire-brick and heavy non-conduct- 
ing wall on the outside prevents 
the radiation of heat into the room 
so that the kiln can be fired with 
comfort. 


No. 6 (see below)—This is the most popular 
size for general studio use. No. 7 is for profes- 


" These kilns may be 
hm arranged with a series 
of shelves to accommo- 
date flat glass. 


tol 


which willfire to any heat 
required for developing 
clay bedies or porcelain 


We also construct to order 
all sizes and shapes of kilns 
for all purposes requiring beat 


glazes. For the first time i i i 


in the history of ceramics 
these kilns have made it 


in manufacturing, for _Mmelt- = 
ing, etc., both in the” open ~ 
flame and closed oven. 


possible for 


es : cd rei Send for one of our catalogues containing 
velop the testimonials of the foremost decorators in 
highest this and othe countries who make exclusive 


If you want to know about the Reve- 
lation Kiln ASK ‘THOSE WHO USE THEM 


H. J. CAULKINS & CO., LTD. 


Manufacturers of CHINA KILNS, ENAMEL FURNACES, DENTAL and OTHER HIGH HEAT FURNACES 
24 Gratiot Ave., DETROIT, MICH. 
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Climax 
Roman Gold 


STANDARD SIZE BOX 


A trial will convince you of its 


superiority at less cost 


We will send you a generous 
sample on receipt of six cents 
in stamps 


CLIMAX CERAMIC 


231 Clark Avenue, Chicago, Ill. 


Three collections of Powder Colors and Mediums for China Decorating. 


Finely Ground in Oil. Unexcelled Quality. 
Select Largest Vials. 


° A Quality to meet the large demand for a line of popular priced 
P PIMA colors. The best that can be offered in this grade. 


The nearest approach to Copen- 


Copenhagen Over slaze hagen Underglaze Colors. 
ALL OTHER MATERIALS FOR CHINA DECORATING. 


Ask your Dealer—If he cannot supply you, write direct to 


JOS. KALLAUS 


473 Broadway MILWAUKEE, WIS. 


Willets’ Belleek China 


Highest grade china made for china painters 
Over seven hundred artistic shapes, glaze suitable 
for colors. Can be had of dealers. 


Send for Catalogue of shapes to manufacturers, 


New Jersey China Pottery Co. 


Trenton, New J ersey 


Ceramic 
Correspondence School 


Send for Detailed Information 
ALSO FOR OUR LIST OF CERAMIC ART SUPPLIES 


THREE OF OUR LEADING COLORS ARE 
Wistaria, per vial - 2odc 
Satsuma Tint, per vial, 30c 
Poinsettia, per vial - Zoc 


Postpaid 


OUTLINING INK 


Have YOU tried it? Single bottle 35 cents. Teachers’ dis- 
count in lots of one doz. or more, 20%, half doz. 15%.¥ 
POST-PAID ON RECEIPT OF PRICE 


IMYERS-CLAPP CORRESPONDENCE SCHOOL 


317 McCARTHY BLOCK, COR. SOUTH SALINA AND ONONDAGA STREETS 
SYRACUSE, N. Y. 


CHINA COLORS! 


BUFFALO, NEW YORK 


SEND FOR 
OUR NEW CATALOGUE 


It contains all the best articles and shapes in 


FRENCH AND GERMAN CHINA 


as well as the 
HAVILAND, RANSON AND DERBY 
PATTERNS, ETC. 


EVERYTHING FOR THE ARTIST 


Water Colors and Whatman Paper, Oil Paints and 
Canvas, French Charcoal and Charcoal Paper 


AGENTS FOR 
PERFECTION KILNS, HASBURG’S and SLEEPER’S GOLDS 


| We Guarantee Safe Delivery of all Purchases | 


When writing to advertisers please mention this magazine 
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‘PER’S CRUCIBLE GOLD 
| Arises triumphantly perfect from the first firing 


; Artists Who Ignore the Appeal of a Superior Gold 
tf Are Trampling Their Own Best Interests in the Dust 


You may clothe yourself with garments of inferior qualiiy—you may subsist on 
_ the most ordinary fare—you may dwell in a meagerly furnished home; that’s nobody’s 
- business but your own. But if you would win fame and fortune as a China Painter, 
you are Lound to consider quality of materials as 


THREE EXCLUSIVE NEW DESIGNS the first essential to success. 

} FREE Sleeper’s Crucible Gold 
REPRESENTS THE HIGHEST STANDARD OF QUALITY 
— iree exquisite, new designs from the pen of one of 
a every Student to receive a set with his compliments —his and color, greater spreading qualities, and more kody | 
than any other Ceramic Gold in existence and one that 
is FRED L. SLEEPER requires but a single firing to produce delightful results. 
_ 950 Diversey Parkway, Chicago Manufactured by 
FRED L. SLEEPER 
i FAVOR, RUHL & CO 

DISTRIBUTORS 


CHICAGO BOSTON | 


NEW YORK 


When writing to advertisers please mention this magazine 


a 
‘ty 
Ther 
=< 
; 
N 
+ 
et? 
a 
5 


AERAMIC STUDIO XIII 


Perfection Kilns 


For Decorated China, Pottery and Glass 
Equipped for Oil, Manufactured Gas or Natural Gas 


— 


NO. 6 DECORATING KILN NO. 8 DECORATING KILN os 
Equipped with Oi! Burner 


with Gas Equipment | 
Fitted for Special Shelving for Sheet Glass ¢ 


Comprehensive and fully illustrated Catalogue mailed upon request. Copies of recent : 
testimonials from well known users of ‘‘Perfection’’ Kilns will be gladly submitted. : 


BELLEVUE FURNACE CO. 


703-11 BELLEVUE AVE., DETROIT, MICH. 
B. F. Drakenfeld & Co., Agents, 27 Park Place, New York ' 


When writing to advertisers please mention this magazine 
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Miss Emilie C. Adams 


. . . Miniatures 
Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and Crafts. 


of Chicago 

1IC DEPARTMENT 

WALKER, INSTRUCTOR 
end for Information 


ine, AK! INSTITUTE OF CHICAGO. 
Department K, Chicago, IIl. 


Miss Jessie M. Bard 
INSTRUCTOR IN 


Design. Jewelry, Leather Work and China Decoration 


The Williamsport-Dickinson Seminary, Williamsport, Pa. 


The China Shop 


9214 New York Avenue, Washington, D. C. 
MRS. M. W. BURTON 


China—White and Decorated—Materials 


FIRING—Classes in Water Colors, Leather Craft, Porce- 
lain Design. Outline Ink that fires black. Beautiful Vio- 


let Gold. 
Mrs. K. E. Cherry 
Marina Building, Grand and Lindell Avenues, St. Louis 


DESIGN ANDCHINA DECORATION 


Lessons in Design by Correspondence 
Write for Particulars 


Mrs. B. B. Crandall 
Classes in Ceramics, Oils, Water Colors 
AND THE CRAFTS 
White China and Art Materials for sale 


A limited number of out-of-town pupils accommodated in 
my home. Studio 230 E. Terrace, Chattanooga, Tenn 


Miss Amy F. Dalrymple 
SPECIAL EXHIBITION of NEW WORK 


From Thanksgiving to Christmas 
Visitors are most welcome 


Trinity Court, Boston, Mass. Telephone 4030 Back Bay. 
Miss Mabel C. Dibble 


STUDIO 806 MARSHALL FIELD BUILDING, 
Cor. Wabash Ave. and Washington St., Chicago. 
Teacher of Conventional Design and Enamel Work on Porcelain 
Booklet ‘“‘How to Apply Enamels” 50c 
Send for price list of my tested Coiored Enamels, and catalogue of 


Water Color Designs for China. 
IMPORTER of JAPANESE SATSUMA WARE for DECORATING 


Miss Gertrude Estabrooks’ 

Book on Methods and Colors for painting in Water 
Color. Price $1.00. 

Lessons given and studies to rent. Heads, Figures; 


Flowers and Landscapes. Send for catalogue. 
SPECIAL ATTENTION GIVEN to STUDIES for BEGINNERS, 
PAINTS AND MATERIALS USED IN MY CLASSES FOR SALE 


1103 Auditorium Tower, Chicago, III. 


Mrs. A. A. Frazee 
CHINA PAINTING 
Studio 1105 Auditorium Tower. Entrance on Congress St., Chicagu 
Chicago Agent Bauer's Dividing, Designing and Banding Machine. 


China Suitable for Gifts and Prizes 


Orders promptly executed. 
Original designs for conventional work. 
Class days Mondays, Tuesdays and Thursdays. 
Private instruction by appointment. 


Miss Sally S. Holt 


STUDIO, 1434 PLEASANT ST., NEW ORLEANS 
CLASSES, Design, Porcelain Decoration, 
Newcomb Embroidery. 

Agent for Keramic Studio Publications 
“FAVORITE” CHINA FOR SALE. 
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Teachers’ Directory. 


California 


SAN FRANCISCO 
Mrs G. E. Dorn, 437 Powell St. 


Colorado 

DENVER 

Miss Ida C. Failing, 1041 Acoma St. 

District of Columbia 

WASHINGTON 

Mr. Paul Putzki, 1110 F. St., N. W., 

Room 50. 
Sherratt Art Studio, 608 13th St.. N. W. 
Mrs. M. W. Burton, 9214 New York 


Avenue. 
Georgia 
ATLANTA 
Miss niga Williams, 375 Piedmont 
venu 


Mrs. aie Rogers Green, 404 White- 
hall Street 


Illinois 
M. Campana - School, Room 112 


Miss Mabel C. Dibble, Studio 806 
Marshall Field Building. 

Mrs. A. A. Frazee, Studio 1105 Auditor- 
ium Tower, Entrance on Congress St. 

May E. Reynolds, 115 Auditorium Bldg. 

Prof. Franz J. Schwarz, 126 So. Ridge- 
land Avenue, Oak Park. 

Blanche Van he Schneider, 102 
Auditorium Buildin 


The. Art Institute of Chicago, Dept. K. 
lone Wheeler, 410 Michigan Ave. 


wa 
DAVENPORT 
Miss Edith Alma Ross, 312 E. 14th St. 


DES MOINES 
Mrs. Alice Seymour, 4200 Harwood 


Drive. 
Ada Borre-Newquist, Studio 1511 22d 
Street. 


Louisiana 


NEW ORLEANS 
Miss Sally S. Holt, 1434 Pleasant St. 


Massachusetts 
BOSTON 
Mrs. ll. E. Hersam, 165 Tremont St. 
Marion Alida Youngjohn, Hastings 
Building, 165 Tremont Street. 
Miss Amy F Dalrymple, Trinity Court. 


HOLYOKE 
Mrs. L. A. Utley, 164 Cabot St. 


Missouri 
ST. LOUIS 


Mrs. K. E. Cherry, Marina Building 
Grand and Lindell Avenues. 


KANSAS CITY 
Mrs. Gertrude T. Todd, 3009 Forest 
Avenue. 


Minnesota 


ST. PAUL 
Mrs. Henrietta Barclay Paist, 2298 
Ave., St. Anthony 
ark. 


New York 


BROOKLYN 
Miss Leah H. Rodman, 7 Parkside 
ourt. 


BUFFALO 
Mrs. C. C. Filkins, 609 Main Street. 


NEW YORK 

Mrs. Ada Murray Travis, Florentine 

_— 166 West 129th St., cor. 7th 
ve. 

Miss M. M. Mason, 126 E. 24th St. 

Dorothea Warren O’Hara, 132 E. 19th 
Street 

Nell Garner Prince, 336 W. 95th St. 

Miss Jessie L. Ivory, 212 W. 103d St. 

Miss Emily F. Peacock 

Mrs. Se Vance-Phillips, 13 Central Park 


Miss “Wilhelmine Studio 
55 East 56th Stree 

Mrs, Ada Murray Travis, 166 W. 129th 
St., cor 7th Ave. 

Miss Leah H. Rodman, 47 W. 36th St. 

Cae Art School, Annette Osgood 

tanton. Prop., 181 West 73d St. 

L. Vance-Phillips, 13 Central Park West 

Miss Charlotte Kroll, Studio, 54 East 
124th Street, 

Mrs M. A. Neal, Studio 1425 Broad- 
way, cor 40th St. 


SYRACUSE 
Miss Jessie Louise Clapp 
Myers-Clapp Correspondence School 
317 McCarthy Block, corner South 
Salina and Onondaga Streets. 


Ohio 
COLUMBUS 
Miss Mint M. Hood, 1092 E. Rich St. 
Oregon 
PORTLAND 


Maude Iliff. 30 North 20th Street. 
Jeanne M. Stewart, 1201 Wilcox Bldg. 


Jessie L. Ivory 
Studio 212 W. 103d St., New York City 


INSTRUCTOR IN 


China Decoration, Water Colors and Leather Craft 
Designs with color schemes and stencil furnished. 
Original designs made to order. 

Reference required when sending designs on approval 
Ceramic Colors, Gold and Medium for sale. 
Careful firing 


Miss Charlotte Kroll 

Studio, 54 East 124th. Street. New York City 
CLASSES IN PORCELAIN DECORATION 
FIRING 
Miss M. M. Mason 


Design—Art 
Classes ; Water Color Painting 
Decoration of Porcelain 


Designs with Color Schemes furnished. 


126 East 24th St., New York 


Bonnie Webb Moseley 
Pupil of F. B. Aulich and other Chicago teachers 
LESSONS IN CHINA PAINTING 
Specia! attention given out-of-town teachers and pupils. 
Haviland and Favorite China and Colors for sale. 


204 Moore-Burnett Building, HOUSTON, TEXAS 


Mrs M. A. Neal 
CLASSES IN CHINA DECORATION 


And Water Color Painting in all Branches 
Designs, with Color Schemes, Water Color Sketches 
Firing. Private Instruction by Appointment 


Studio, 1425 Broadway, ccr. of 40th St., New York City 
Phone 2297 Bryant 


Ada Borre-Newquist 
Studio, 1511 22nd Street, Des Moines, Iowa. 


China Decoration and Water Colors 


Private and Class Lessons in Conventional and 


Naturalistic Design. 
FIRING MATERIALS 


Dorothea Warren O’Hara 
132 East roth Street, New York 


Design and the Decoration of Porcelain 
SEND FOR NEW CATALOGUE OF DESIGNS 


Henrietta Barclay Paist 
For over twenty years a Teacher of China Painting 


Pupil of Ernest A. Batchelder, in Design. A _ practical course in 
aga by correspondence for the China Decorator, tested nearly 

hree years. SPECIAL RATES TO CLUBS—WRITE FOR 
PART ICULARS. Water color designs for sale and rent Write 
for New Cutalogue. Designs sent on approval. 


For Sale—A portfolio of 12 designs in outline with full printed di- 
rections for coloring and applying to china. Price 


2298 COMMONWEALTE AVE., ST. PAUL, MINN. 


Nell Garner Prince 
STUDIO 336 W. 95th ST.. NEW YORK CITY. 


DESIGN and CHINA DECORATION 


Designs to Rent 
: Lessons by Correspondence 


Paul Putzki 
Classes in China and Water Colors 
1110 F St. N. W., Washington, D. C. 
intend 815 No. Howard St., Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price list mailed on applicaticn. 


May E. Reynolds 
LESSONS IN CHINA PAINTING 


Naturalistic and Conventional Studies for rent. 


115 Auditorium Bldg., Chicago, III. 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO 


Miss Edith Alma Ross 
New Studies in Water Color for Rent 


New designs for china decoration, naturalistic and conventional | 


Teachers’ Directory. 


XV 


| Prof. Franz J. Schwarz 


126 S. Ridgeland Ave., Oak Park, III. 
figure and miniature painting on porcelain and ivory. 
original conventional work. Telephone Oak Park 3807R. 


Studio for instruction in 
Also modern 


1 Oklah 
New Landscape Studies. OKLAHOMA CITY Modern Conventional Designs made to order to fit any shape of 
New designs for dinner cards, tally cards and calendars. | Mrs. Wynn R. Jewell, 23 1-2 Broad- china. 
Special new designs for china arranged in sets. way Circle. Studio can be reached in 35 minutes from the city by taking the 
Studies sent on approval upon receipt of reference. Pennsylvania Chicago and Oak Park Elevated R’y at any loop station and getting 
off at Ridgeland Ave. Walk half block south. 
For Price-list Address 312 E. Fourteenth St., Davenport, lowa. WILLIAMSPORT 


Jessie M. Bard 


Miss Leah H. Rodman 


West 36th Street, New York City. 
STUDIOS (7 Parkside Court, Brooklyn, N. Y. | 


Classes in the Decoration of Porcelain in Enamels | CHAT 
Naturalistic and Conventional Designs. 
Original Designs and Color Schemes for Sale or Rent. 


Arrie E. Rogers 


Design and its application to China and Leather Crafts 


STUDIO 
625 Clyde Street 


PITTSBURG 


CHATTANOOGA 


HOUSTON 


nett Building. 


MILWAUKEE 


Williamsport-Dickinson Seminary. 


Arrie E. Rogers, 625 Clyde Street. 
Tennessee 


B. Crandall, 230 E. 
Texas 


Bonnie Webb Moseley, 204 Moore-Bur- 
Wisconsin 


Anna E. Pierce, 35 Belvedere. 
Flats, 721 Grand Avenue. 


Mrs. Gertrude T. Todd 
Designer and Decorator of Porcelain 


Studio 3009 Forest Ave., Kansas City, Mo. 
Special Sale of Decorated China and Designs at reduced 
prices until Jan. lst. Write for particulars. 


Terrace. 


i Telephone 
Mr S. Ada Mur ray Travis 1183 Morningside 


Studio Florentine Court 166 West 129th St., New YorkCity 
TO OUT OF TOWN TEACHERS 


1 am prepared to show for the coming season the largest collection 
of Studies in ENAMEL, Conventional and Naturalistic Designs 


Pittsburg, Pa. 
Phone 1943-J. Schenley 


Blanche Van Court Schneider 
Studio 102 Auditorium Bldg., Chicago 
Designs—Stains— Tools and Leather 
FOR LEATHER CRAFT 
Water Color Studies for China - {For Kent 


Designs with color schemes furnished 


ALWAYS READY. 


cents, post-paid. 


Outlining Ink 


to use with pen on 
china—FIRES BLACK — per bottle, 35 


and Color Schemes. Over one hundred pieces in Vases, Placques 
Tankards, Comports, Trays, Punch Bowls, Pitchers, ete. 


L. Vance-Phillips 


13 Central Park West, New York City 
CERAMIC PAINTING and DECORATING 


_ Ivory Miniatures, Mineral Colors for Flesh Painting, Min- 
_ eral Colors for Decorative Painting. Complete set of 


; Send for New Catalogue | 
Lessons in China and Leather Crafts. 


Jeanne M. Stewart 


THE MYERS-CLAPP CORRESPONDENCE SCHOOL 
| 317 McCarthy Block, Syracuse, N. Y. 
(See general adv. 3rd page cover) 


enamels. Send for Price List and Quotations. 
(Chautauqua Summer School) 


Emily F. Peacock 


lormerly of Chicago is now located at 1201 Wilcox Build- 
ing, Portland, Oregon 


C HINA, WATER COLORS, DESIGN 


Send for 1913 CATALOGUE containing many new and unique sug- | 
SPECIAL SALE of designs in groups of 5 for $5, con- 
Lists upon application. | 


gestions. 
tianing many $8 and $10 studies. 


Mrs. Alice Seymour 
4200 Harwood Drive, Des Moines, lowa 
WATER COLOR DESIGNS FOR CHINA 


Holiday Cards and Folders Printed in Outline for Hand 
Coloring. 


ADVERTISERS 


Send Copy for 


March Keramic 


NOW 


MUST be here by FEB. Ist 


MAKER OF FINE JEWELRY 


_ 578 Madison Ave., between 56th and 57th Sts. 
| New York City 


St. Louis School of Fine Arts 


| WASHINGTON UNIVERSITY 
POTTERY, CERAMIC DECORATION 


AND INSTRUCTION IN ALL BRANCHES OF THE ARTS 


LINDELL BOULEVARD AND SKINKER ROAD 
For Full Information and Free Illustrated Catalogue 


Apply to E. H. WUERPEL, DIRECTOR 


A. B. GCobden’s Ceramic Art School. 


COBDEN’S SPECIAL CERAMIC COLORS 
COBDEN’S PURE ROMAN GOLD First Quality Only 


MEDIUMS, BRUSHES AND ALL MATERIALS 
FOR CHINA DECORATING 


SOLE AGENT FOR PERFECTION KILNS 
13 South Sixteenth Street PHILADELPHIA, 
Special Agent for Keramic Studio Publications 


MRS. HERSAM 
165 Tremont Street, - - - BOSTON, MASS 
IMPORTER of WHITE CHINA from ALL COUNTRIES 


Also Satsuma. 


In Powder 


PA. 


Full line of choice Haviland! 
FIRING EVERY DAY 


Have you ever fired china? 


ing Revelation Kilns. 


Let us tell you about them. 


The “Arto” Banding Wheel is Self Centering and makes banding easy. 
Everything for Artists and China Painters 
A. H. Abbott & Co., 


SELLING AGENTS FOR REVELATION KILNS OUTSIDE OF COOK COUNTY, ILL: 


Have you seen our latest Class Room Book, No. 4, 


on Conventional Decoration of Porcelain and Glass? 
Keramic Studio Pub. Co. 


OSGOOD ART SCHOOL 


Are you aware that OSGOOD'S STANDARD PINK will stand repeated firings and is 
always reliable? Per vial 40 cents. 


The LATEST and BEST BOOK UPON CHINA PAINTING. 


19th Illustrated Edition sent Post-paid for 75 cents. Stamps not accepted. A 43 page 
catalogue free. Royal Worcester Powder Colors and Royal Meissen and LaCroix Colors 
in Powders. Orders receive prompt attention. 


181 West 73d Street, New York City 


AGENT FOR REVELATION KILNS | 


If you have not you will want to know | 


PORTRAITS 
ON CHINA 


MINIATURES ON IVORY 
A complete and accurate printed course, 
giving formulas and all instructions by 
mail. Learn this teautiful art. My Gold 
and China Colors for sale. 
J. ORRELL MILEN 


The Cliffs Farmington, Iowa 


about the money saving and money mak- | 
is. These best Kilns 
bring success to beginners and to all others. | 


127 North Wabash Ave., Chicago | 


FINE PRINTING FOR 
THE WHITE CHINA TRADE 


CATALOGUES AND BOOKLETS 
LYMAN BROS. Inc., Syracuse, N. Y. 
201-205 Gifford Street ° 


Please mention this magazine 


When. writing to advertisers please mention this magazine 
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IMPROVED OUTLINING INK 
USED WITH PEN ON CHINA ry ey (UUADOROOM PRACTICE IN DESIGN 


By JAMES PARTON HANEY 
COLORS AND GOLD 3 Director of Drawing, High Schools, Greater New York 


MAY BE USED ALSO, BEFORE FIRING 
Per Bottle 35 Cts., post paid NOTES| + 
ws 
ge ee 
Myers-Clapp Correspondence School lee @ 
- 17 McCarthy Block, Syracuse, N. Y. 
| | RS | 
4 
FIGHTING POVERTY IN 11,000 HOMES : 
, America’s most congested city. ‘ 
and fight them persistently, systematically and aggressviely. A Concise, richly illustrated brochure on the teaching of applied design. 
Two Methods of Attack are used by this Association. It provides immediate and An exposition of the principles that should underlie instruction in design 
temporary relief without red tape or formality. It investigates the needs of the poor in the public schools. 
in their homes, helping them to help themselves. 


Victory is Necessary for the benefit of the neighborhood, the city, the country, the s 
world. The battle involves a responsibility and an opportunity which should be mutu- | Price, postpaid, 50 cents 
aly shared by all who believe in improving the condition of the poor. Every family 
saved is a victory. ; 
The Sinews of War must be provided if the battle is to be continued and waged 


we ihe over $200,000 was spent for relief and miuistration in saving W ash Vi ath od of 4 a n 1 | l n 4 Wate f C 0 0 u i 


SHARE A LITTLE OF YOUR HAPPINESS WITH ONE OR MORE OF THESE FAMILIES 


How many families will your society, church, Sunday School or club save? A fair 
or & party will provide the sinews. Be @ recruit yourself by sending a gift to R. 8. By FRANK FOREST FREDERICK 
MINTURN, treasurer, Room 371, No. 105 East 22nd Street. Director of School of Industrial Art, Trent N.J. 


NEW YORK ASSOCIATION FOR IMPROVING THE CONDITION OF THE POOR. 


8. FULTON, President. “This little book. is a helpful guide and affords a stimulus to the use of 


water-colour as practiced by the earlier painters, whose beautiful +vork 
is unexcelled.”—IJnland Printer. 


| A BIRD ALM AN AC 7 2 PRICE, POSTPAID, 50 CENTS 


A Beautiful Easter Gift, Price 75c, postpaid THE MANUAL ARTS PRESS 


PEORIA Publishers and Dealers in Books on the J INOIS 
Send order to Keramic Studio, Syracuse, N. Y. 4 


ering and better than 


9 
It § self cent of THE 
al Be. neva —_ ever. Makes banding easy and \ \ E D O NO Ist: Because the magazine inten val- 
: is most popular. The ‘ Arto” uable. ~ 

aN Banding Wheel is all of these. 2nd: Because we are always ready to 
Let us send you a circular. entire us 

You will like the White China and | subscriber is not thoroughly sati 

Art Material offer. and delighted with the magazine. 


Lists sent on 
request. 


A. H. ABBOTT & COMPANY 
127 North Wabash Avenue, Chicago 


WE DO offer to new subscribers a special three 
months’ subscription (three regular 
twenty-five cent issues), for only 


twenty-five cents,—the price of a sin- 
gle copy. Send 25 cents in stamps or 


SELLING AGENTS FOR REVELATION KILNS OUTSIDE COOK CO. ILL. silver at our risk. | 
SCHOOL ARTS PUBLISHING CO., : 
Dept. M BOSTON, U. S. A. : 


ETER TIN 
ENGR INK : 
TAURINE MUCILAGE 
Be. Are the Finest arid Best Inie and Adhesives _ Select Powder Colors for China 
N ma Rmancipate yourself from the use of corrosive and ill-smelling inks and edhesives, 
ed ham and adopt the Higgins Inks and Adhesives. They will be a revelation to you, The best Quality. Finely Ground. BRUSHES and MEDIUM For Sale by Leading 
‘~ 6 ioneae.. e they are so sweet, clean, well put up, and withal so efficient. Art Stores. WATER COLOR STUDIES TO RENT. Mail Orders Promptly Filled. 
1 Sti At Dealers Generally Send for Price List. 1104 AUDITORIUM TOWER, CHICAGO, ILLINOIS. 
Chas. M. Higgins & Co., Mirs., 271 Ninth Street, Brooklyn, N. Y.| 
BRAMCERS: CHICAGO, LONDON 


and Dec., 1916, Jan., Feb. March, 1911. 
Quote price, postpaid, to this Company 


W AN TED Copies of Keramic Studio for July, Oct., Nov. Copy for March MUST be here the Ist of Feb. ‘ 
KERAMIC STUDIO PUB. CO., SYRACUSE, N. Y Keramic Stupio Pusiisuinc Co, 
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EVERYTHING FOR ARTISTS AND CHINA PAINTERS 
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: HAS REMOVED TO 
: 35-37 WEST 31st STREET 


NEW YORK, N. Y. 
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